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Abd-FEl-Kim, 168

accusations of musical thievery, 23-27

adaptations: film operettas, 4-s5, 246, 257—
274; musical adaptations, 26-27, 115-120,
187-188; operettas, 83-92, 187-188, 257

“After the Ball,” 58

“Ah, Sweet Mystery of Life,” 31

“Alexander’s Ragtime Band,” 54-55

“All Alone,” 131

“All Alone in a City of Girls,” go

allusions to Romberg’s music, 288-289

“All Year Round,” 31

“Along the Winding Road,” 231-232

“A Love Song of Long Ago,” 256

Alt-Heidelberg (1901), 124-128

Americana, 230-244

“American Humoresque,” 34

American operettas: characteristics, 77—
83; duple-meter compositions, 86-88,
101, 107, 186; lost love story lines, 85-86;
musical style, 101, 105-107; sense of place,
198-199; waltzes, 85-86, 9o, 105-107, 123,
186-190

“American Punch, The,” 19

American Society of Composers and Pub-
lishers, 15

American Society of Composers, Authors,
and Publishers (ASCAP), 20

“America’s Popular Song,” 57

America’s Singing Sweethearts. See Eddy,
Nelson; MacDonald, Jeanette

Annie Dear (1924), 150

appropriated music, 287-288

“April Showers,” 62

“April Snow,” 235, 236

Arabian culture. See Desert Song, The
(1926); Orientalism

“Are You Love?)” 218

Arnold, Elliott, 6, 11, 13-14, 80

Artists and Models productions, 17, 48, 50

Asaf, George, 91

Astaire, Adele, 18, 19, 53, 131

Astaire, Fred, 18, 19, 53, 54, 131

Atkinson, Brooks, 27, 228

Atteridge, Harold B.: collaboration with
Romberg, 16, 29; lost love story lines, 58;
as lyricist, 18; musical comedies, 62, 65—
66; portrayal in Deep in My Heart (1954),
10; ragtime-style music, 56

“Auf Wiedersehn,” 77, 84-86, 86, 87, 94

Australian productions, 286

authors’ rights, 20

Avedon, Do, 8, 9

Ayres, Agnes, 164

“Azuri’s Dance,” 173

Babes in Toyland (1903), 30
“Baby’s Asleep,” 34-35
“Bachelor Girl and Boy,” 88
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“Bagdad,” 64

Balalaika (1939), 256

Balkans. See Ruritania

ballads. See Up in Central Park (1945)

ballet. See Girl in Pink Tights, The (1954)

“Ballet of the Flowers, The,” 192

Barratt, Augustus, 71

Barron, Fred [Ted], 74

Barrymore, John, 259

Bartsch, Hans, 93

“Battle Hymn,” 187-188

Baxter, June, 110

“Bedouin Girl,” 59, 60

Belasco, David, 82-83, 182, 251-254

Bell, Gertrude, 168

“Beloved,” 260

Benrimo, J. H., 182

Bent, Marion, 68

Berg, Clara, 38

Berlin, Irving, 20, 48, 54, 57-58

Bernauer, Rudolf, 93

Berté, Heinrich, 110, 115

Bettelstudent, Der/The Beggar Student
(1882), 41, 42

Beverly Hills studio, 23

“Big Back Yard, The,” 233, 240

biopics, 122. See also Blossom Time (1921);
Deep in My Heart (1954)

Black Crook, The (1866), 242-243

Blossom Time (1921): characteristics, 3, 108—
109, 111-112; and Howard Marsh, 130;
lyricists, 11; musical adaptations, 26—27,
115-120; nomenclature, 79; performance
runs, 1, 110-111; plot motifs, 113-114; re-
views, 112-113; revivals, 281-282; road
tours, 110-111

Blue Paradise, The (1915), 19, 66-67, 77, 79,
84-86, 92

Blushing Bride, The (1922), 65-66, 70

Boccaccio (1879), 42

Boggio, Luigi, 38

Bolton, Guy, 19, 190

“Bombay Bombashay, The,” 74

Bombo (1921), 10, 16, 62-63, 70

“Bonnie Blue Flag, The,” 188

Borodin, Alexander, 67

“Boss Tweed,” 240, 273

Boucicault, Aubrey, 125
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“Broad Highway, The,” 31
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Broadway musicals, 210-211, 293, 297-298
Broadway Serenade (1939), 257
Bronson-Howard, George, 50
Brooke, J. Clifford, 105

Brooks, Laurence, 241

Brown, Heywood, 72, 73
“Brown October Ale,” 137
Bryan, Al, 72

Burke, Tom, 68-69
Bustanoby’s Restaurant, 45

Caesar, Irving, 15, 18, 20, 212, 219

“California, Here I Come,” 62

Campbell, George, 72, 73

Cantor, Eddie, 49

“Cardinal’s Guard Are We, The,” 243

Carey, A. J., 68

Carol II (King of Romania), 227, 230

Carousel (1945), 156, 237

“Carousel in the Park, The,” 237, 273

Carpenter, Edward Childs, 219

Carroll, Earl, 48

Carroll, Harry, 45

Casino Theatre, 162, 221, 324n9

Castle, Vernon and Irene, 55

Castle walk, 55

Chanson d’amour/Song of Love (1921), 110

Chappelle, Frederick, 91

Cherry Blossoms (1927): and Howard Marsh,
130; musical compositions, 29; musical
program, 189; performance runs, 182; plot
motifs, 182-183; recurring waltz duets,
186, 187

childhood, 38

“Children of Dreams,” 249

Children of Dreams (1931), 23, 246, 248-249

“Chinatown,” 49

Chitty Chitty Bang Bang (1968), 79

Christie, Agatha, 79

cinema, 211, 245-257

Civil War songs, 187-188

classical music references, 57
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Clements, Dolly, 74-75

“Close as Pages in a Book,” 235, 236-237,
237

Clutsam, G. H., 110

Collaborations, as portrayed in Deep in My
Heart (1954), 11

Colonial Gaze, 162-163, 167-168

“Come Back, Sweet Dreams,” 88

“Come, Boys, Let’s All Be Gay, Boys,” 129,
140-141, 142, 260

Como, Perry, 35

composers’ rights, 20

compositional process, 22, 22-29, 37, 53-01

contemporary operetta composers, 30-34

Cook, Olga, 113, 115

Corbin, John, 101

Coward, Noél, 211

Cranford, C. B,, 15, 81

Crawford, Clifton, 89, go

Creel, George, 52

Croatia, 37-39, 285

cross-dressing themes, 42

Cunningham, Michael, 74-75

“Currier and Ives,” 238

“Currier and Ives Ballet,” 238

Cuvillier, Charles, 110

czardas, 41, 92, 153

Czdrddsfiirstin (1915), 33

Czardas Princess, The (1915), 33

“Dainty Wisp of Thistledown,” 201

Dale, Alan, 112

“Dance My Darling,” 225

dance styles: in American operettas, 86—
87; changing tastes, 54-55; The Desert
Song (1926), 166-167, 173-176; East Wind
(1931), 217; musical comedies, 66; revues,
58; Up in Central Park (1945), 238

Dancing Around (1914), 52, 62, 70

Dancing Girl, The (1923), 18, 19, 65-66,
68-69

“Dancing Will Keep You Young,” 100

“Darling,” 71

“Daughter of the Regiment—, The,” 92

Davies, Maria Thompson, 70

Dean, Julia, 107

“Dear Girls, Goodbye,” 190

“Dear Heart My Heart Sweetheart,” 74
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death of Romberg, 296

Deep in My Heart (1954): historical accu-
racy, 6-11, 69—70, 178; musical comedy
selections, 69; musical program, 12-13;
musical styles, 28, 69—70; setting, 39

Deep in My Heart: A Story Based on the Life
of Sigmund Romberg (1949), 6, 11, 13-14,
8o

“Deep in My Heart, Dear,” 152; extended
musical scenes, 144; Lillian’s theme song,
17; musical style, 137, 139-140; The Stu-
dent Prince (1924), 3, 128, 134; The Student
Prince (1954), 260

De Koven, Reginald, 77, 137

Delorme, Hugues, 110

Demarest, Frances, 87, 88

“Desert Song, The,” 174, 175, 179-180,
263-264

Desert Song, The (1926): characteristics, 3—4,
155-157; film adaptations, 261-267; lyri-
cists, 11, 30, 155-157; motifs, 42; musical
program, 27, 29, 160, 169-180; nomencla-
ture, 79; Orientalism, 155, 158, 161-169,
216; performance runs, 1, 157-158; per-
former debuts, 19; plot motifs, 158-161,
163; popularity, 158; reviews, 157-158,
166; revivals, 281-28s; similarities to other
productions, 196-197

Desert Song, The (1929), 261-262

Desert Song, The (1932), 262-263

Desert Song, The (1943), 263265

Desert Song, The (1953), 246, 265-267, 273

Desert Song, The (1955), 267

Deslys, Gaby, 10-11

De Sylva, B. G. “Buddy,” xii, 10, 16, 157, 311

discography, 302-309

disguise and impersonation, 42-43, 154,
160-161, 167-168, 185

“Dixie,” 188

“Doing My Bit,” 58-59

Doing Our Bit (1917), 52, 58

Dolly, Rosie, 49

Donna Juanita (1880), 42

Donnelly, Dorothy: Blossom Time (1921),
119; collaboration with Romberg, 11,
27, 29, 109-110, 156-157; My Maryland
(1927), 183-184; My Princess (1927), 185;
portrayal in Deep in My Heart (1954), 11;

»
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Donnelly, Dorothy (continued)
The Student Prince (1924), 126-127, 132,
136, 149

Donnelly, Henry, 109

Donnelly, Sarah Williams, 109

Donnelly, Thomas Lester, 109

“Door of My Dreams,” 33

“Down by the Nile,” 107

Dramatists” Guild, 20

“Dream Girl,” 31

Dream Girl, The (1924), 31, 49

“Dreams from Out of the Past,” 58, 59

Dreimdderlhaus, Das/The House of the Three
Maidens (1916), 110

“Drinking Song,” 129, 134, 136-137, 138, 146,
260

duality themes, 7-8

Duchess of Chicago, The (1928), 33

Duchess of Dantzic, The (1905), 78

Dudley, Bide, 74

duets: Blossom Time (1921), 120-121; The
Blue Paradise (1915), 85; Children of
Dreams (1931), 249; The Desert Song
(1926), 178-179; The Girl from Brazil
(1916), 88; Her Soldier Boy (1916), 9o—91;
The Melting of Molly (1918), 71; musical
comedies, 71; New Moon (1940), 272; The
Night is Young (1935), 250; operettas, 182;
Princess Flavia (1925), 152; recurring waltz
duets, 186187, 222; The Student Prince
(1924), 135-137, 139-140, 149; Sunny River
(1941), 231; Viennese Nights (1930), 248.
See also love duets; waltzes

Duke of Duluth, The (1903), 78

Dumas, Alexandre, 65

duple-meter songs: in American operettas,
86-88, 101, 107, 186; Blossom Time (1921),
117; Children of Dreams (1931), 249; The
Desert Song (1926), 178-180; dramatic
role, 293; duets, 3, 88, go—91; East Wind
(1931), 218; Forbidden Melody (1936), 229;
The Girl from Brazil (1916), 88; Her Sol-
dier Boy (1916), 90—91; love duets, 206;
May Wine (1935), 225; musical come-
dies, 70; The New Moon (1928), 201, 206;
Nina Rosa (1930), 214-215; Princess Flavia
(1925), 152; ragtime-style music, 70; recur-
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ring themes, 36; Viennese Nights (1930),
248

Durbin, Deanna, 238, 272-273

Dvotdk, Antonin, 32, 81

early career, 1-2, 14, 38-39

“Eastern and Western Love,” 156, 163, 171,
267

East Wind (1931), 29, 157, 215-219

Eberhardt, Isabelle, 168

Eddy, Nelson, 271; The Desert Song (1955),
267; The Girl of the Golden West (1938),
246, 250-254; Let Freedom Ring (1939),
42, 255-256; Maytime (1937), 259; New
Moon (1940), 270; Rosalie (1937), 193;
and Victor Herbert, 30

“Edelweiss,” 150

Egyptian history and culture, 161-162

Ellinger, Desiree, 183

Emerson, John, 125

Englefeld, Violet, 57

“Entrance of Azuri,” 175

“Erlkénig, Die,” 35

Errol, Leon, 150

“Esmerelda,” 19

ethnic musical identifiers, 59, 99-100,
106-107

European heritage, 37-40

European revivals, 284-285

“Evening with Sigmund Romberg, An,” 275,
278, 279

Evening with Sigmund Romberg, An, 276,
277

“Every Lover Must Meet His Fate,” 31

“Evolution of Ragtime (Evolution of a Rag)
66

exoticism: Cherry Blossoms (1927), 187;
The Desert Song (1943), 262—265; The
Desert Song (1953), 266; East Wind (1931),
215-219; Indianist identifiers, 188-189;
as motif, 42-44, 59, 67-68; in musical
comedies, 75-76; musical style, 29; Nina
Rosa (1930), 212-215; sense of place, 211,
212-219. See also ethnic musical identi-
fiers; Orientalism

“Eyes That Love,” 186

Eysler, Edmund, 77
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Faith, Percy, 35

“Faithfully Yours,” 35

Fall, Leo, 30, 122

familiar/exotic dualities, 8. See also exoti-
cism; Orientalism

“Farewell to Youth,” 134, 140

“Farmer Jacob,” 143-144

“Farmer’s Daughter, The,” 268, 270

“Fascinating Rhythm,” 131

“Fat-Fat-Fatima,” 67, 69—70

Fatinitza (1876), 42

female chorus, 149, 176, 208, 264

Ferrer, José, 6, 9, 9-10

fictional geography, 43-45

Fields, Dorothy, 29, 232, 236

Fields, Herbert, 73, 232

Fields, Lew, 19, 72-73

Fields, W. C., 47

“Fiesta,” 189

“Fifi’s Song,” 264

film biopics, 6-11

films: adaptations, 4-5, 246, 257-274; film
operettas, 4, 23, 189, 245-255, 274; influ-
ence on musical theater, 211; Romberg’s
compositions for, 255-257, 298-299

Firefly, The (1911), 32, 156, 198

“Fireman’s Bride, The,” 239240

“Flag That Flies Above Us, The,” 140, 143

Fledermaus, Die/The Bat (1876), 41, 42

Flora Bella (1916), 110

Flotte Bursche/Navy Lads (1863), 41

Fokine, Mikhail, 192

Follies, 48

“Follow the Sun to the South,” 186, 187, 190

Follow Thru (1929), 157

“Foolish Little Maiden, I,” 92

Foolish Wives (1922), 35-36

Forbidden Melody (1936), 226—230

“For the Sake of Humanity,” 58

42nd Street (1933), 211

“For You,” 139

Fox, Harry, 55

foxtrot: The Blushing Bride (1922), 66; musi-
cal comedies, 150; My Princess (1927),

190; Nina Rosa (1930), 214; popularity, 55;

The Student Prince (1924), 144
Franz Schubert Memorial Committee, 113
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“French Military Marching Song,” 160, 169,
176, 263, 264

Friml, Rudolf, 32-33, 156, 188, 199

Fritchie, Barbara Hauer, 183-185

“Fruitpickers Song, The,” 249

Galli-Curci, Amelita, 57

“Galli-Curci Rag, The,” 57

Gardel, Carlos, 207

“Garlands Bright,” 143

“Gaucho March,” 214-215

“Gaudeamus igitur,” 129, 141, 143, 146, 261

“Gay Parisienne,” 264, 266

George White’s Scandals, 48

Gerber, Alex, 19, 73, 107

German music and culture, 124-132, 136.
See also World War |

Gershwin, George: collaborations, 181,
191-193; The Dancing Girl (1923), 68;
Dramatists’” Guild, 20; Lady, Be Good!
(1924), 131; mentorship by Romberg, 18; as
pianist, 22-23; Rosalie (1928), 191-193

Gershwin, Ira, 20, 131, 192

Gerstenberger, Emil, 149, 187, 192, 194

“Gianina,” 106

“Gigolo,” 190

Girl from Brazil, The (1916), 87-go

Girl from Utah, The (1914), 89

Girl in Pink Tights, The (1954), 241-243

Girl of the Golden West, The (1938), 4, 246,
250-255

“Girl on the Prow, The,” 201

Gish, Dorothy, 125

“Give Me a Roll on a Drum,” 220-221

Glyn, Elinor, 130, 177-178

“Go Away, Girls,” 100-101

Goetz, E. Ray, 19, 65, 66

“Going to the Devil,” 243

“Golden Days,” 134, 135-136, 136, 140, 260

“Golden Pheasant, The,” 58

Goldsworthy, John H., 88

Goodman, Alfred, 68, 194

Good News! (1927), 157

“Gorgeous Alexander,” 197, 207, 207-208,
271

Graetz, Paul, 110

“Grandioso,” 203
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Grass Widow, The (1917), 130

Grauman’s Egyptian Theater, 161-162,
324n8

Gray, Alexander, 247, 262

Greenwich Village Follies productions, 48,
50, 130

Grey, Clifford, 150, 268, 270

gypsy music, 228

“Gypsy Song,” 98-99

Halliday, Robert, 157, 165, 194, 286

Hamilton, Cosmo, 110

Hamm, Charles, 55

Hammerstein, Arthur, 32, 198

Hammerstein, Oscar, 2nd: collaboration
with Rodgers, 11, 156-157; collaboration
with Romberg, 3, 15-16, 23, 2930, 246—
250, 293; The Desert Song (1926), 155-157;
Dramatists’ Guild, 20; East Wind (1931),
216; as lyricist, 29—30, 194; May Wine
(1935), 223; The New Moon (1928), 194;
The Night is Young (1935), 249—250; oper-
ettas, 211; portrayal in Deep in My Heart
(1954), 11; Sunny River (1941), 231-232;
Viennese Nights (1930), 246247

Hampton, Hope, 185, 326n7

Hands Up (1915), 19, 65, 66

Hanson, John, 148-149, 284

Harbach, Otto, 29, 155-156, 198, 211, 212,
226—228

Harris, Charles K., 58

Harris, Lillian, 10, 16-17

Hart, Lorenz, 18, 19, 72-73

Hassell, George, 88-89

“Hear the Gypsies Playing,” 228

Heidelberg (1901), 124-125

“Heidelberg Stein Song,” 137, 143

“Hello, Central, Give Me No Man’s Land,”

49

Hello, Lola (1926), 110

Herbert, Evelyn, 151, 153, 184, 184, 194, 219,
221

Herbert, Victor, 14, 30-32, 49, 198

Her Soldier Boy (1916), 89—92

Herzogin von Chicago, Die (1928), 33

“He’s Coming Home,” go

Heuberger, Victor, 39

“He Walks with Me,” 34
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Heyman, Eddie, 34-35, 255

High Jinks (1913), 32

Hirsch, Arthur, 128

Hirsch, Foster, 111

Hirsch, Louis Achille, 45, 130

“History,” 9o

Hitchy-Koo of 1922, 19

hobbies, 14

Hollywood: film adaptations, 4-5, 257-274;
Romberg’s compositions, 246257

“Homeland,” 150-151

Honolulu (1939), 256

Howard, Eugene, 57

Howard, Willie, 49, 57

“How Long Has This Been Going On?,”
192

Huffman, J. C,, 105, 108

“Huguette’s Waltz,” 33

human rights advocacy, 294

Hungarian nationality, 8-9, 14, 37

“Hussar March,” 192

“I am the Pasha,” 107

“I Built a Dream One Day,” 224

“I Dare Not Love You,” 152, 153

“I'd Be a Fool,” 217-218

“I'll Bring a Love Song,” 247-248

“T'll Walk with God,” 260

“I Love to Go Swimmin’ with Wimmin,”
67-68, 69—70

“I'm Coming at Your Call,” 137

impersonation. See disguise and imperson-
ation

Indianist identifiers, 188-189

“Indian Love Call,” 33, 188

Indigo und die vierzig Rauber/Indigo and the
Forty Thieves (1871), 41, 42

influence on musical theater: Romberg’s
compositions, 288, 29o; World War I,
77-80, 93, 100, 107-108, 124-127; World
War II, 81, 229-232

In Heidelberg (1924), 127

“In Love with Romance,” 241

“Interrupted Trio,” 203

“In the Land of Yesterday,” 74

invented geographic areas, 43-45

Irene (1919), 102

“I Saw Your Eyes,” 218
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“It,)” 177178, 179, 262

“Italian Street Song,” 31

“It Doesn’t Cost You Anything to Dream,”
235-230

“It’s a Wonderful World,” 217

“(I've) A Little Bit o’ Scotch (in Me),” 59

“I Want a Kiss,” 156

“I Want to Go Home,” 31

Jackson, Stewart, 88

Jazzadoo, 69—70

“Jazz All Your Troubles Away,” 71
Jazz Singer, The (1927), 61, 211, 245
jazz standards, 286-287

Jeanmaire, René “Zizi,” 242

Jeans, Ronald, 47

Jeffreys, Anne, 241

Jerome, William, 49

Jewish roots, 9

Jolson, Al 10, 16-17, 18, 49, 54, 61-64
Jones, Stephen, 110

“Jump, Jim Crow,” 99

“Just Hello,” 228

“Just We Two,” 134, 140, 143

Kahn, Gus, 250-251, 253, 256
Kalman, Emmerich, 33-34
“Kathie’s Entrance,” 260
Katinka (1915), 32

Kaufman, George S., 112
“Keep Repeating It,” 92
Kelly, Fred, 69

Kelly, Gene, 6, 69
“Ker-Choo,” 190

Kernell, William, 110

Kern, Jerome: collaborations, 156; Drama-

tists’ Guild, 20; and Elizabeth Marbury,

19; musical comedies, 49, 89; music-word
relationships, 29; operettas, 211; as pianist,

22-23; and Romberg, 15. See also Show
Boat (1927)

“King Can Do No Wrong, The,” 192-193

“Kingdom of Dreams,” 192

“Kiss Waltz, The,” go

Kollo, Walter, 93, 122

Kummer, Clare, 150

Kummer, Frederick Arnold, 105-106
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“Ladies from Hades,” 243

Lady, Be Good! (1924), 131

Lady Fair. See Desert Song, The (1926)

Lady in Ermine, The/Die Frau im Hermelin
(1922), 122

“Lady in the Window, The,” 228

Lamb, Arthur ], 93

Lanza, Mario, 259—261

Lauder, Howell, 64

Lawrence, Thomas Edward (Lawrence of
Arabia), 167-168

“Leading Lady,” 64

Lean, Cecil, 84

Lederer, George W., 48

legacy, 275-289

“Leg of Mutton”/“Le gigot,” 34, 45

Lehdr, Franz, 39, 43-44, 78

Lehmann, Maurice, 221

Leichte Kavallerie/Light Cavalry (1866), 42

Leitzback, Adeline, 72

Let Freedom Ring (1939), 42, 255

“Let Love Go,” 171

“Let Us Sing a Song,” 140

Lewis, Bernard, 59

“Liberty Number,” 58

librettists. See Donnelly, Dorothy

Lilac Time (1922), 110

Lindbergh, Charles, 191-192

“Little Church Around the Corner, The,”
107

“Little Peach,” 150

“Long Live the Night,” 264-265, 266

“Lost in Loveliness,” 243-244

lost love story lines: in American operettas,
85-86; Blossom Time (1921), 121-122;
Broadway musicals, 293; Romberg’s
waltzes, 58, 63-64; The Student Prince
(1924), 128; The Student Prince (1954),
261; They Gave Him a Gun (1937), 256

Louie the 14th (1925), 150-151, 154

“Love Birds,” 25

Love Birds (1921), 20, 24, 65-68, 70

Love Call, The (1927): musical program, 190;
nomenclature, 79; performance runs, 182;
plot motifs, 185-186, 188-189; recurring
waltz duets, 186

love duets: Blossom Time (1921), 120-121;
The Blue Paradise (1915), 85; The Desert
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love duets (continued)
Song (1926), 173-174, 178-179, 204,
206; duple-meter compositions, 2006;
East Wind (1931), 218; Forbidden Melody
(1936), 228-229; The Girl from Brazil
(1916), 88; Her Soldier Boy (1916), go—
91; The Melting of Molly (1918), 71; My
Romance (1948), 241; The New Moon
(1928), 195, 204; New Moon (1940), 272;
Nina Rosa (1930), 214-215; Princess Flavia
(1925), 152; Rosalie (1928), 192; Up in
Central Park (1945), 235-237; Viennese
Nights (1930), 248; waltzes, 204. See also
duets; waltzes

“Love Is the Funniest Thing,” 243

“Love Me Tonight,” 33

“Lover, Come Back to Me,” 205; jazz stan-
dards, 286-287; The New Moon (1928),
3, 196, 197, 203-204; New Moon (1930),
269—270; New Moon (1940), 271-272

“Love’s Intense in Tents,” 73

low brow/high brow dualities: The Girl in
Pink Tights (1954), 243; Maytime (1937),
259; revues, 57; Romberg’s attitude, 8

Lubitsch, Ernst, 125

Liichow’s Restaurant, 14-15

Luders, Gustav, 78, 137

Lustige Witwe, Die (1905), 43-44

Lydy, Beth, 88, 89

lyricists: collaborations, 11, 109, 192; musical
comedies, 65; music-word relationships,
29-30; operettas, 70, 93, 155-150; revues,
49. See also Atteridge, Harold B.; Caesar,
Irving; Donnelly, Dorothy; Hammerstein,
Oscar, 2nd; Smith, Harry B.; Young, Rida
Johnson

Macdonald, Ballard, 65

MacDonald, Jeanette, 271; Broadway Sere-
nade (1939), 257; The Girl of the Golden
West (1938), 246, 250-254; Maytime
(1937), 259; New Moon (1940), 270; and
Victor Herbert, 30

Macgowan, Kenneth, 112

MacRae, Gordon, 266, 275, 280

Magic Melody, The (1919), 20, 31, 104-108.
See also Maytime (1917)

Maid in America (1915), 52, 56-57, 58
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major mode, 28-29, 169

“Making of a Girl, The,” 18

malapropisms, 15

male chorus: Balalaika (1939), 256; Blossom
Time (1921), 127; The Desert Song (1926),
158, 169; dramatic role, 293-294; Let Free-
dom Ring (1939), 255-256; Louie the 14th
(1925), 150-151; My Maryland (1927), 187;
The New Moon (1928), 195; Nina Rosa
(1930), 214; Princess Flavia (1925), 151-153;
Rosalie (1928), 192; The Student Prince
(1924), 129, 141, 143, 144, 146-147, 149;
The Student Prince (1954), 260

Mandel, Frank, 155, 157, 194, 216, 223

Mansfield, Richard, 125

“Marche Militaire,” 222

marches: appropriated music, 287-288; Bala-
laika (1939), 256; Children of Dreams
(1931), 249; The Desert Song (1926),
180; dramatic role, 293-294; The Girl in
Pink Tights (1954), 243; The Girl of the
Golden West (1938), 253; Let Freedom
Ring (1939), 255-256; Maytime (1917),
100-101; Melody (1933), 220-221; mili-
tary themes, 58-59; My Lady’s Glove
(1917), 92; My Maryland (1927), 187—
188; The New Moon (1928), 201, 203;
Nina Rosa (1930), 214; Rosalie (1928),
192; Rose de France (1933), 222; The Stu-
dent Prince (1924), 140-141; The Student
Prince (1954), 260; Up in Central Park
(1945), 240; Up in Central Park (1948),
273; Viennese operettas, 41

“Marche Triomphale,” 222

“March of the Turkish Guard,” 222

Margetson, Arthur, 68
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Marie, Queen of Romania, 191

Marriage of Figaro, The/Le nozze di Figaro,
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“Marseilles,” 66

Marsh, Howard, 113, 115, 129, 130, 183

Marvenga, llse, 129-130, 132, 143

“Maryland, My Maryland,” 188

“Mary, Queen of Scots,” 72

May Blossoms (188s), 82
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Maytime (1917), 93-103; Australian and New
Zealand productions, 286; characteristics,
3; film adaptations, 246, 258-259; impor-
tance, 102-103, 230; lyricists, 11; motifs,
42; musical style, 71, 98-101; nomencla-
ture, 79; performance runs, 1, 101-102;
plot motifs, g4-101; reviews, 101-102. See
also Magic Melody, The (1919)

Maytime (1923), 258

Maytime (1927), 258

Maytime (1937), 246, 259, 273

May Wine (1935), 27, 157, 223-220

mazurkas, 41, 99

McCarthy, Joseph, 102
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Melody (1933), 219—221

Melting of Molly, The (1918), 70-71

Mercer, Ruby, 227, 229

Merry Widow, The (1907), 78

Metro-Goldwin-Mayer (MGM), 6-7, 249,
254-201, 267-270

Mexican themes, 189

Meyer-Foerster, William, 124

Meyer, George, 72

Midnight Girl, The (1914), 69, 70

“Military Stamp,” 9o

military themes, 42, 52-53, 58-59

Miller, Marilyn, 190-193

Millscker, Karl, 41
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modern musical style, 73
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“Moonlight and Violins,” 229

Moore, Grace, 131, 267-268, 270

morality themes, 56-57

“Mother,” 9o, 190
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Mouse That Roared, The (1959), 80

movies, 211, 245-257

“Mr. and Mrs.,” 66, 69—70

musical comedies: and Al Jolson, 61-64;
changing tastes, 210—211; characteris-
tics, 61; framing stories, 62—-64; The Girl
in Pink Tights (1954), 243; The Magic
Melody (1919), 107; My Princess (1927),
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185; narrative plots, 65-66; Nina Rosa
(1930), 214-215; operetta-style composi-
tions, 70-76, 88-89; ragtime-style music,
70-71, 74; revue-style compositions, 64—
70; romantic musical comedies, 196;
Romberg’s compositions, 62—76, 150. See
also revues

musical films, 211, 245-249

musical form. See marches; tangos; Tin Pan
Alley musical style; waltzes

as musical score collector, 21-22

musical style: Children of Dreams (1931),
249; film operettas, 246-255; The Girl in
Pink Tights (1954), 243; Maytime (1917),
71, 98-101; musical comedies, 69—70;
operettas, 85, 88—9go; Orientalism, 169;
revues, 53-61; Romberg’s compositions,
22-29; Up in Central Park (1945), 233-238
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bert Brothers
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music library, 21-22
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My Lady’s Glove (1917), 91-92
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42; musical program, 189; nomenclature,
79; performance runs, 182; plot motifs,
183-18s; recurring waltz duets, 186, 187
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My Princess (1927), 11; musical program, 27,
28, 190; nomenclature, 79; performance
runs, 182; plot motifs, 18s; recurring waltz
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“My Springtime Thou Art,” 114, 116-119, 117,
u8



352

Nathan, George Jean, 130

Naughty Marietta (1910), 30-31, 93, 198
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43, 208-209; film adaptations, 246, 267-
272; historical accuracy, 198-199; lyricists,
11, 157; musical program, 193-194, 199—
209, 327n25; nomenclature, 79; and Oscar
Hammerstein 11, 156, 194; performance
runs, 1, 193; reviews, 201; revivals, 281—
283, 285; setting, 31, 194-198; sheet music
cover, 200; similarities to other composi-
tions, 24; similarities to other productions,
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New Moon, The (1930), 267-270
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Night Is Young, The (1935), 11, 246, 249-250
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“No, No, Nanette!,” 26

No, No, Nanette! (1924), 24, 157

non-theatrical compositions, 34-36, 299

nostalgia: Americana, 230-244; musical
comedies, 150-151; My Romance (1948),
241; operettas, 80-86, 113, 131, 229; Rom-
berg’s waltzes, 92, 2go-292; The Student
Prince (1924), 128, 134-135, 149; The Stu-
dent Prince (1954), 261; Viennese Nights
(1930), 248. See also American operettas
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“No Use Pretending,” 228
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“One Alone,” 173; The Desert Song (1926),
163; The Desert Song (1943), 263—265; The
Desert Song (1953), 267; dramatic role,
171, 178-180; portrayal in Deep in My
Heart (1954), 167

“One Flower Grows Alone in Your Garden,”
163, 171, 263, 267
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“Only for You,” 58
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operettas: adaptations, 83-92, 122-123, 187—
188, 257; American settings, 230-244;
Changing tastes, 210-211, 230; character-
istics, 2—4, 40—44, 77-81; contemporary
composers, 30—34; Furopean settings,
219-230; film operettas, 4, 23, 189, 245—
255, 274; historical background, 77-78;
and musical comedies, 70-76, 88-89;
musical style, 85, 88—9o; nostalgia, 8o—
86, 92, 113, 128, 131, 229; recurring waltz
duets, 186187, 222; revivals, 2, 275-276,
280-285; Romberg’s approach, 77-92,
104-123, 181-209, 211-244; similarities to
other productions, 151-154, 188. See also
American operettas; nostalgia

Orientalism: The Desert Song (1926), 155,
158, 161-169, 216; The Desert Song (1943),
262-265; The Desert Song (1953), 266;
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performance styles, 54, 58
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(1919), 107; Maytime (1917), 101; The
Melting of Molly (1918), 71; musical style,
66-67; My Lady’s Glove (1917), 91-92;
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“Riff Song, The,” 169, 172, 262263
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“Rock-a-bye Your Baby with a Dixie Melody,”

49, 62
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merstein, 11, 156-157, 226, 233, 292, 294;
Dramatists’ Guild, 20; and Lorenz Hart,
19, 72—73; mentorship by Romberg, 18;
Poor Little Ritz Girl (1920), 72-73
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“Romance,” 27, 160, 169, 176, 177, 264

romantic musical comedies, 196
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Rose de France (1933), 221223
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Schwartzwald, Milton, 110
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(1915), 19, 84; The Desert Song (1926),
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Romberg, 18; My Lady’s Glove (1917), 92;
Viennese Nights (1930), 247
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199; The Desert Song (1926), 180; exoti-
cism, 211, 212—219; musical depictions,
182, 186-189, 209, 211, 249, 255; Orien-
talism, 61, 63; The Student Prince (1924),
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“Serenade”: Blossom Time (1921), 114, 116;
The Student Prince (1924), 3, 129, 144,
146-148, 148; The Student Prince (1954),
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sexuality: The Desert Song (1926), 155, 158,
178; 1920s views, 177-178; Orientalism,
162-166, 217; ragtime-style music, 56, 71;
Up in Central Park (1945), 240
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124-128; Blossom Time (1921), 108-113,
122; and David Belasco, 82-83; Maytime
(1917), 93, 102; operettas, 77-83, 104, 122—
127, 181-186, 212-215, 240-241; Tevues,
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Shubert, J. J.: Alt-Heidelberg (1901), 126-128;
collaboration with Romberg, 3, 45-46;
and David Belasco, 82; The Love Call
(1927), 185; Maytime (1917), 93; My Ro-
mance (1948), 241; portrayal in Deep
in My Heart (1954), 10; on Romberg’s
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281-282
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“Soldiers of Fortune,” 253

“Soldiers of the Czar,” 256
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“Some Smoke”/“De la fumée,” 34, 45

“Something New Is in My Heart,” 224-225

“Something Old, Something New,” 190

“Song of Love,” 113, 116, 119—121
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Student Prince, The (1924): Australian and
New Zealand productions, 286; charac-
teristics, 3, 41-43, 149; extended musical
scenes, 144, 146; film adaptations, 246,
259—261; historical background, 124-128;
importance, 149; love duet, 17; lyricists,

11; musical program, 132-149; nomencla-

ture, 79; nostalgia, 81-82; parodies, 288;
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Swift Hour, The, 276277

“Symphonic Pantomime,” 232
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Romberg’s compositions, 45

“Tis Love,” 190

Tobias, Charles, 34, 35

Todd, Mike, 232-233
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lines

“Up from the Gutter,” 237-238, 239

Up in Central Park (1945): film adaptations,
272-273; musical program, 230; musical
style, 233-238; performance runs, 2, 232;
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Wine (1935), 224-225; Melody (1933), 220;
The Melting of Molly (1918), 71; musical
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143, 149; The Student Prince (1954), 260—
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